PERFORMANCE AND AESTHETIC APPRECIATION 


Think about the Hellenic notion of perfection in iso- 
lation (the Parthenon and the Erechtheum for example 

are spatially interrelated only insofar as they are 
situated on the same site, the Athenian acropolis; 

each of the city states were spatially interrelated 
only insofar as they were situated in the same geo- 
graphical space) and about the fact that the principal 
architectural and decorative elements of the classic 
temples--colonnades friezes pediments--face outward 

(the temple exteriors were regarded as back drops for 
processions and religious ceremonies--the latter took place 
not in the dark interiors of the temples rather around 
an altar set up outside) and ask yourself what are the 
primary qualities/characteristics of the majority of 
those spaces -for- performance that were created during 
the Hellenic period? Think about the Roman notion of 
all-pervasive order (all of the buildings in the Forum 
of Trajan--see Bender's reconstruction--are spatially 
interrelated/grouped on a common axis; think about the 
order imposed on the world by Roman laws and religion) 
and about the fact that the exterior of the Christian 
basilica, e.g. Old Saint Peter's Basilica, is largely 
unadorned and less important than the interior colonnades 
and embellished walls and apse, e.g. the mosaics that 
decorate the nave wall of Sant' Apollinaire in Ravenna 
(did not the Romans turn as it were the Greek temple 
outside in?) and ask yourself what are the primary 
qualities/characteristics of those spaces -for- perfor- 
mance that were created by the Romans? Having answered 
those two questions think about the ways in which Hellenic 
spaces-for-performance are similar to/different from 
Roman spaces-for-performance and answer the following 
questions: (1) What are the primary qualities/character- 
istics of the majority of those spaces -for- performance 
that were created during the four hundred to four hun- 
dred and fifty years that the Renaissance conception 
space was regarded as valid? (2) What are the primary qual- 
ities/characteristics of those spaces -for- performance 
that were created in Western Europe and North America 

in the fifty years immediately following the dissolution 
of the Renaissance conception of space? (3) What are 

the primary ways in which Renaissance spaces -for- per- 
formance are similar to/different from those spaces- 
for- performance that were brought into existence in 

the first fifty years following the dissolution of the 
Rennaisance conception of space? (4) What are the pri- 
mary ways in which Renaissance spaces -for-performance 
are different from cubist spaces for performance? 





